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Karen Davis (left) directing the Triangle (Photo: Mike Maynard) 


Joining the team at the Triangle in May are West Midlands Ethnic 
Minority Arts Service who co-organised last season's successful Reggae 
Film All Nighter, and are co-promoting the Martial Arts All Nighter on 
Friday 5 June. 

"Terrifying" children haunt recording studio! 

The winners of the Terror at the 
Triangle schools' horror story com¬ 
petition came to the Triangle studio 
last month to learn about putting the 
ghost in the machine. West Heath 
Junior School came first with their 
chiller Rave from the Grave. They spent 
a day recording their play in the 
Triangle's 8-track studio. For details 
of further work with schools write to 
Bruce Hart. 

Pictured are runners up from the 
same school. 



YoqfliTfteafi'e 


VIDEO PROJECT 


The Triangle Youth Theatre were 
in front of the cameras last month 
recording The Examinations, the 
first play to be committed to tape 


for the Triangle Video Project. Recorded in the Triangle Studio by Wide 
Angle with designs by the Theatre Design School of Birmingham Poly, 
Mike Kalemkerian's play is now at the editing stage. See the Youth 
Theatre's new stage production Special Discretion on Thursday 30 April 
and Friday 1 May (see page 5). 

Price Increase: First Since 1983 

Cinema prices will increase by 10 pence from 1 May, the first 
rise since 1983. 


TRIANGLE MEMBERSHIP SCHEME 


Save money on every ticket you buy! 

Get the Triangle magazine first! 
Triangle membership is a great way to save money on a good time. For 
£5.50 (£3.50 concessions) you get attractive discounts on tickets to 
Triangle events for a year. Regulars quickly recoup their investment, 
and benefit from special free screenings, special offers, reciprocal 
membership with other arts centres and mailings on the areas that 
really interest them. 


Join Now, 

If you join the Triangle you'll also get 
your copy of the Triangle magazine 
before anyone else - for a whole 
year. 

Four easy ways to join: 

* Telephone the Box Office now 
021-359 3979 (Access/visa 
welcome) 


Send us the booking form today 
Call in at the main Box Office 
Join when you buy your next 
ticket 


STOP PRESS 50p off all 
membership applications received 
before 14 May. Join Now! 


JNT 


O RL JVX 


Event 


No. 

Date Time Tickets 


Price 


Total 


Full Membership @ £5.50/£3.50 

(Membership is not obligatory) 


Mailing Membership (@ £2.50/£1.50 


Access/Visa numberOn □□□□□□□□ □□□□□□ 

delete as applicable 

If payin| by cheque, do not fill in the actual amount but state an upper limit, ie: 'Not exceeding £00'. 

We will mail your tickets to you at no extra cost. Tick here if you wish to collect them. | | 


Name 












































Please send me copies of The Triangle cassette. Members £2.49, Others 0.99 




Address 


Day: 

Tel: Night: 


Signed 


Membership No.--- (One concession only per show per member) 

Please make cheques payable to: ASTON UNIVERSITY Total £ 


Send to: 

Box Office 

Triangle Media & Arts Centre 
Aston University 
Aston Triangle 
Birmingham B4 7ET 
(021) 359 3979 (021) 359 4192 
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XRIANGLE 
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16 

TRIANGLE NOTICE BOARD 
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5 
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6 

RECORDING 
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CINEMA ONE - MAIN FILMS 

7-II 

LATE FILMS AND MATINEES 

8-9 

RUSSIAN SEASON: KLIMOV 

12-13 

PHOTOGRAPHY 
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HOW TO BOOK TICKETS 

IN ADVANCE (including Cinema) 

Telephone tiie Box Office anema one (unless otherwise 

1 '2 0^0 //f 1 OO indicated) £2.30 General Public 

UjL :>y jy / ^LyZi fl.so Members, students. EI.IO 

ACCESS and VISA welcome for all events. Citizens, Unwaged, 

.1 n 1 • -m-, under 16s. £1.10 all tickets 

Post US the Boohtno Form "'^ek-day cinema matinees. 

^ Studio, Screen Two and courses: 

*Call in at the Box Office « 

9- 30am -5.30pm, concessions 

Thu — Fri. Ham - 7.00pm, Children, Students, Senior Citi- 

Sat: 12. 00 — 5. OOpm. zens and the Unwaged can claim 

^ . 1 1 , considerable concessions. Proof 

Call in^ at the Ttchet Shop, City Arcade, of status must be shown. Con- 

Birmingham (off New St). No hooking fee. cession prices are shown in brac- 

(Credit cards not accepted for door sales) kets. 



HOW TO FIND 

triangle 

f FOOT: (Just 15 mins walk from New Street Station). 

1 Walk up Corporation Street from the centre of town, past 

\ \ Courts, go down the subway by Barclays Bank and 

\ \ continue up Aston Street till you find us, set back on 

1 \ Triangle Media and Arts Centre is on the 

1 / \ triangular campus of Aston University - now called the 

\ /a XX'^X \ Aston Triangle). 

CAR: From the City centre take Jennens Road off 

\A--- Masshouse Circus Roundabout, then Woodcock Street on 

your left. 

^ ^ Parking is available on Holt Street, Oxygen Street, and the 

new plot on Holt Street. 



Triangle Media Library 

The Triangle Media Library houses the most extensive 
collection of books and periodicals on the media 
outside London. Anybody may use the Library for any 
research in this area - to do so please ring Neil Gammie 
on 021-359 4192 to make an appointment. 

Triangle Book Stall 

The Triangle Book Stall (Cinema foyer) specialises in 
books on the cinema and the media. It has the best 
selection of postcards in Birmingham! It's open every 
evening. For details of our mail order service write to 
Neil Gammie. 

Triangle Coffee Bar 

(Cinema foyer) Open Mon-Fri 9.30am-8.30pm, Sat 
2.30pm- 8.30pm. Delightful refreshments served with 
style. 

Bar 

(Studio foyer) Open during normal licensing hours. 
(Closed Monday lunchtimes). 

Volunteers 

The Triangle is indebted to its volunteers, who provide 
invaluable help in the running of all events. More 
volunteers are always welcome. Anyone interested 
should contact Carol Gibson on 021-359 4192. 

The following organisations are Triangle associates and based 
on the site; 

Big BrumTheatre-in-Education Company (021-359 3611) 
Birmingham Film and Video Workshop (021-359 5545) 
Endboard Films (021-359 1718) 

Ten-8 Photographic Magazine (021-359 3593) 

The International Association for the Study of Popular Music 
(021-359 4192) 

Triangle Youth Theatre (021-359 4192) 


STOP 

PRESS! 

important 

As we were going to press 
it was announced that West 
Midlands Arts have 
withdrawn funding to the 
Triangle. 

We hope to run the 
complete May/June 
programme. Please check 
with the Box Office for up 
to date information on the 
running of events. The 
cinema details are carried 
in the Birmingham 
Evening Mail. 
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LIVE MUSIC 

(In the Studio) 



Sun 3 May 8.00 pm 

Michael Garrick's 
Flybinite 

£3.50/£2.50 (New members 
pay £1 membership at their 
first gig) 

Top jazz composer Michael Gar¬ 
rick with Flybinite, a group that 
brings together two of the young 
lions of the British Jazz scene: 
trumpeter Steve Waterman and 
bassist Alec Dankworth. Joining 
them will be former Soft Machine 
guitarist John Etheridge, 
saxophonist Jimmy Hastings, 
drummer Quinny Lawrence and 
Garrick himself on piano. 




technicolour! Full of rhythm, har¬ 
monies, wit, drama and soulful 
singing. Heart of Gold is a musical 
celebration. 

"Raucous, confident, persuasive 
and evocative." (N.M.E.) 
"Immensely funny." (Guardian) 
"They're up front, they're relevant, 
they're dynamic." (Everywoman) 


Fri 15 May 9.00 pm 

Denise Black and 
the Kray Sisters 
present Heart of Gold 

E4.00/E3.00 (cone.) 


Heart of Gold is the Krays' third 
full length show. It offers all the 
skill, energy and warmth that they 
have become known for. But, 
where there was once a piano, 
there is now a band - The Sand 
Band. The Krays have gone 


£3.50l£2.50 (cone.) 

(New members £1 extra) 

Tommy Smith stands alongside 
Courtney Pine and Iain Ballamy as 
one of Britain's leading young 
saxophonists. A mere twenty years 
old, he already has two albums to 
his name and is currently studying 
music at Berklee College, Boston, 
US of A., as are the three other 
members of Forward Motion: 
pianist Christian Jacob from 
France, bassist Terje Gewalt from 
Norway and drummer Ian Fro- 
man from Canada. 


Sat 2 May 8.30 pm 


great sound of Miles Davis' jazz- 
rock groups. The current edition of 
Nucleus is probably the strongest 
yet, with Mark Wood (guitar and 
guitar-synthesizer), Phil Todd 
(saxophone). Dill Katz (bass) - 
last seen here with District Six - 
and original Nucleus drummer 
John Marshall. 


Sun 31 May 8.00 pm 

Alan Skidmore 
Quartet 

E3.50IE2.50 (cone.) 

(New members £1 extra) 

Skidmore's playing is strongly re¬ 
miniscent of the late John Coltrane 


and his band's performances often 
generate an atmosphere that pow¬ 
erfully evokes the spirit of the orig¬ 
inal great Coltrane Quartet. Skid is 
joined by Irish sidemen Ronan 
Guilfoyle on bass guitar and 
Stephen Keogh on drums, with 
the excellent Guy Barker on 
trumpet. 

Sun 28 June 8.00 pm 
To be confirmed 

Forward Motion 


BONGO GO 


EI.50/El.00 (cone.) 


Fri 29 May 9.00 pm 

Ian Saville/The 
Howlers 

E4.00/E3.00 (cone.) 


(NB new starting times: Doors 
9.00 pm; show starts 9.30 pm) 


Sun 17 May 8.00 pm 

Ian Carr's Nucleus 

E3.50/E2.50 

(New members £1 extra) 


With a fast-growing legion of 
people dedicated to the best kind 
of dance music from Africa, Latin 
America and the Caribbean, Bongo 
Go P.A.s are selling out every time, 
so be sure to book early. 

Sat 16 May 7.30 pm 

Spotlight on Jazz 

E3.00/E2.00 (cone.) 


From be-bop to ballads to big band 
and modern jazz, the Triangle turns 
the spotlight on homegrown talent 
in this four-band spectacular; 


Originally formed in 1969, Nucleus 
come closest to recapturing the 


Tired of grey politicos spouting the 
same tired old rhetoric? With no¬ 
thing more up their sleeves than 
their two arms? Then try Ian 
Saville - the Socialist Conjuror - 
whose hilarious magic act puts 
Marxist theory alongside sleight- 
of-hand and is guaranteed to ap¬ 
peal - whatever your personal 
politics. 


^he Howlers feature dancing 
guitars, horn harmonies, piles of 
percussion, natty footwork, jazz, 
R&B, ska, soul, swing, samba, 
rumba and jump-jive. Six people 
having a lot of fun. 

"A gloriously skilled and funny 
band." (Time Out) 
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XHEAXRE 

(In the Studio) 


Sat 2, 16 and 30 May 
1.00 pm 
Admission free 

A series of three concerts from Lit¬ 
tle Hairy Things, which is the 
bizarrely named vehicle for the 
compositions of Nick Purnell. The 
line-up is Julian Arguelles (of 


Loose Tubes fame) and Martin 
Dunsdon on saxophones, Trevor 
Lines on bass, Mark Fletcher 
(drums) and Purnell himself on 
piano. The music spans many influ¬ 
ences, from jazz to reggae to free 
improvisation, and with the 
Triangle's well-stocked bar these 
gigs are an ideal way to spend a 
Saturday lunchtime. 


OTHER LUNCHTIME CONCERTS 


Tues 5 May 1.00 pm 

Melanie and 
Craig 

Admission free 


Thurs 14 May 1.00 pm 

New Musicians 
Society present Work 
In Progress, TEA, 
Nobody's Perfect 


A mixture of original songs and and guests 
contemporary folk/rock music. „ j • • ^ 

Admission free. 


Gerry is gay. He also has A.I.D.S. 
He's bitter, angry - and scared. 
Peter is straight. He's a student 
nurse, naive, insensitive and ignor¬ 
ant about both A.I.D.S. and 
homosexuality. This is the story of 
their friendship; passionate, mov¬ 
ing -- and often funny. 


Thurs21 -Sat23May 7.30pm 
Gay Sweatshop presents 

Compromised 

Immunity 

by Andy Kirby 
£4.00!£3.00 (cone.) 


featuring Ajao - well-established 
on the local scene and now making 
their mark in London; Big 
Moments - beauty and the beast 
rolled into 9 wild and wonderful 
singers and players; Z-Band - 
featuring the redoubtable Hilary 
Ashe - Roy and the flamboyant 
Mark Fletcher. 


Sat 30 May 8.00 pm 

ROUEN 

£2.50 advancel£2.00 on Door 

Five young dynamos from 
Bewdley promoting their first EG 
album, "Young For A Day". 


Thurs 7-Sat 9May 7.30pm 
Monstrous Regiment 
presents 

My Sister In This 
House 

by Wendy Kesselman 
£4.00!£3.00 (cone.) 


In the summer of 1930, in Le Mans, 
France, two sisters were placed as 
servants in the Danzard household. 
They passed as twins, had identical 
scars on their wrists and shared a 
bed. They were devoted to each 
other. 

In the Autumn of 1933, Madame 
Danzard and her daughter were 
found, brutally murdered, on the 
stairs to the servants quarters. 

My Sister In This House is based 
on an historical incident whose sol¬ 
itary and bizarre violence shook 
French bourgeois society and in¬ 
spired Genet's The Maids. It is a re¬ 
markable play about oppression, 
suppressed emotion, and the bonds 
of sisterhood. 


"It strikes an uncommonly fine ba¬ 
lance between pathos and humour. 
The jokes are fast, literate and en¬ 
tirely natural, and the emotion . . . 
is never over played and always 
rings true." (Time Out) 


"Full of irritated fervour, bemuse¬ 
ment and passion." (The Guardian) 


LUNCHTIME 
JAZZ CONCERTS 



Ian Carr's Nucleus 


Thurs 30 April - Fri 1 May 
7.30 pm 

Triangle Youth Theatre 
presents 

Special Discretion 

£2.00!£1.50 (com.) 

Special discretion is required when 
watching this set of three short, 
sharp plays - devised with the 
Company by Director Karen Davies 
-based on the theme of prejudice. 

Ashes to Ashes 

Britain in the 1990s. Two young 
men; a black policeman and a 
white youth, start to realise how 


much they have in common caught 
amidst widespread rioting in a de¬ 
cayed inner city. 

Next Stop Generation Gap 

Set on the buses in 1953 and the 
present day, this more lighthearted 
piece examines the different reac¬ 
tions of a father and son to the con¬ 
stant racist remarks directed at 
them. 

Time Out 

Kath, constantly teased about her 
mother's lesbianism, tries to prove 
her own sexuality through a series 
of one night stands. Even the care 
and understanding offered by her 
best friend, Steve, only begins to 
show her how the jealousy is 
destroying her life. 

Tues 2 - Wed 3 June 8.00pm 
Ebony Arts presents: 

Woman to Woman 
& Ebony Versions 

£2.50/£2.00 (com.) 

Woman to Woman 

Winston Campbell is an insurance 
salesman wid evree-ting a man 
from de ghetto could want. Him 
have a well-off wife, name Mar¬ 
ion, a picnee, a yard, a slick 
mobeel, an a nex woman pon de 
side name Samantha. Fine out 
what app'm when Samantha dis¬ 
cover one day dat she pregnant 



and de nex day dat Winston is 
married for five years. 


Ebony Versions 

Lyrics, improvisations, monologues 
and poems by individual Ebony 
writers, based on their experiences 
of growing up in Birmingham's 
inner city area. Ebony Versions 
has been touring since summer 
1986 with new material constantly 
being produced. 

News From 
Big Brum 

Big Brum's Spring term projea. 
Dates, previewed at the Triangle in 
March, is currently enjoying a 
highly successful tour, and as a re¬ 
sult, will continue touring until the 
middle of May. Tamara and the Time 
Cylinder, written by local writer Jan 
Page, is next term's produaion and 
will examine the role of women in 
science and technology. Further 
details from G. Palmer, Big Brum 
Theatre-in-Education on 021 - 359 
3611 ext 5354. 
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SCREEN XWO 




RECORDING 



Sat 23 May (7.30pm) 

Tribute to Andy Warhol 


All screenings start at 7.30 p.m. 
Advance tickets available. 

About 

Black 

Women 

I Fri 8 May 

Black Girl 

A beautiful girl from an illiterate 
family in Dakar is employed by a 
French family ostensibly to look 
after their children in France. She 
can neither speak French nor write 
in her native tongue, so she is at 
the mercy of her employers. A story 
of exploitation, oppression and 
alienation. 

Ousmane Sembene. Senegal. 1963. 

Black and White. Subtitled. 60 mins. 

Plus. . . 

Illusions 

Mignon Dupree, a black woman 
taken for white because of her light 
skin, capitalises on this. She takes 
advantage of a wartime draft that 
offered opportunities for women to 
apply for jobs at National Studios. 
Her fragile security is threatened 
with the arrival of a black singer 
whose voice is being dubbed for a 
white Hollywood actress. Illusions 
offers a revelation of the expropri¬ 
ation of black culture by the US 
mass culture industry and the illu¬ 
sions of racial indifference. 

Julie Dash. USA. 1982. 

Black and white. 34 mins. 

I Fri 15 May 

Manganinnie 

In the nineteenth century Tasma¬ 
nians were wiped out as a result of 
being hunted down and killed for 
'Sport' by white settlers. Man¬ 
ganinnie is the last survivor in her 
village. She discovers a little white 
girl in the bush and takes her away. 
Together they build a mother- 
daughter relationship through the 
winter and spring. The relationship 
ends tragically when Manganinnie 
is shot by a hunter. 

John Honey. Tasmania. 1980. 

Colour. 91 mins. 

I Fri 22 May 

Mahangar 

Arati, the wife of a bank clerk is 
forced to take a job when her hus¬ 
band loses his. The reversal of roles 
causes great conflict which is in¬ 
creased when she proves to be a 
great success in her new position. 
This increases her confidence and 
she becomes protective of her inde¬ 
pendence. Although set in India 
this film reflects some of the issues 
concerning working women 
everywhere. 

Satyajit Ray. India. 1963. 

Black and white. Subtitled. 131 mins. 


Andy Warhol, who died recently, 
is now more famous as a cult hero 
and American icon than as a film¬ 
maker. However, in the sixties, his 

Kitchen (is) 

In Kitchen, suburban routine is 
turned into a subculture Freudian 
comedy of manners. Eddie 
Sedgewick portrays an under¬ 
ground version of a Hollywood 
vamp. 


I Fri 29 May 

Imitation of Life 

Classic Hollywood melodrama fol¬ 
lowing the relationship between 
two women, one black and one 
white, who meet in the park. Both 
women are single mothers, the 
black woman is destitute but is 
taken in by her new found friend. 
But as time moves on the nature 
of the relationship begins to 
change. Thought progressive in its 
time, with hindsight you may think 
differently. 

Douglas Sirk. USA. 1959. 

Black and white. 124 mins. 

Fri 5 June 

Born in Flames 

One of the most exciting films 
about women to have emerged - 
this totally women-oriented film is 


June 9 (7.30 pm) 

Unwatched 

Operations 

Please see Photography (p 14/15). 
Sat 16 May 

Xala 

To coincide with the Black Heart 
Man exhibition in the Triangle 
Photography Gallery, we are show¬ 
ing a film by Ousmane Sembene, 
who has been deservedly called 
'the father of the African cinema'. 

Xala is a cutting and funny satire 
about a successful businessman, El 


Are you aged between 16 and 25? 
If the answer is yes, and you have 
an interest in what goes on behind 
the cameras when films and videos 
are made, you will want to come 
to our video school. Script writing, 
editing, camera work, sound re- 


cinematic vision and the output of 
his Art Factory were a radical and 
disturbing influence on film cul¬ 
ture. 

The Chelsea Girls (is) 

Probably Warhol's best known 
film, which shows the lives of the 
occupants of the Chelsea Hotel in 
Greenwich Village; voyeurs, 
poseurs, transvestites, junkies and 
masochists. 


set in America ten years after the 
'world's most peaceful revolution'. 
Women's situation is still the same, 
but Honey and her black sisters 
who run the Phoenix radio station, 
Isabel, Radio Regazza and Adelade 
with the Women's army plan to 
change all that. 

Lizzie Borden. USA, 1983. 

Colour. 90 mins. 


Fri 12 June 

Who Feels It Knows 
It 

A number of black women living 
in London convey their feelings 
and ideas about how racism has af¬ 
fected their lives. They also discuss 
some of the cultural aspects of 
black peoples' lives in Britain. 


Hadji Abdoukader Beye who takes 
a third wife only to discover that 
he has been struck by Xala - a curse 
rendering its victim impotent. 
Sembene's film is a remarkable 
parable which shows the new mid¬ 
dle class in Senegal as inheritors of 
the colonialists, hence it is not only 
El Hadji who is cursed; all of 
Senegal has the Xala. 

"The beautiful photography, 
skilled direction and, above all else, 
the wonderful studied portrayals, 
make this film well worth seeing." 
London Weekly Diary. 

Director: Ousmane Sembene. Senegal, 1974. 
Starring: Tierno Leye. 

123 mins. 


cording and directing will be the 
areas covered by the school. Tutors 
will be drawn from film and televi¬ 
sion production companies. The 
cost of attending the school will be 
£35 (concessions £20). Please apply 
early as places will be limited. 


TRIANGLE 
RECORDING STUDIO 

The Triangle has a well-equipped 
8-track recording studio and large 
recording space (the Studio 
Theatre) which are available for 
hire and for educational visits. Re¬ 
cent equipment additions include 
Yamaha REV7, SPX90 digital ef¬ 
fects and a Korg SQD-1 sequencer. 

ROCK 

RECORDING COURSE 

This very popular course, taught in 
the Triangle Recording Studio, 
gives a practical introduction to 
multi-track rock recording. No 
qualifications or previous know¬ 
ledge required. The course is split 
over 3 days as follows; 

Day 1 (Weekday, 6.30-9.30 pm) 

Introduction to the multi-track 
studio. A large number of hand¬ 
outs are given out to read before 
the weekend. 

Days 2 and 3 (Sat/Sun, 10 am- 
1 pm and 2 pm-6 pm each day) 

The weekend is spent recording 
and mixing a complete track using 
musicians hired for the course. 
Everyone gets a chance to use the 
studio to record some of the tracks 
and to do their own final mix. As 
the tracks are recorded the follow¬ 
ing subjects are covered ; 

1. Planning the recording, order 
of recording, 'bouncing'. 

2. The mixer-routing, monitor¬ 
ing, EQ, aux.sends. 

3. How to use the compressor, 
noise gate, digital delay, digital 
reverb, graphic equaliser. 

4. Musical considerations - 
matching sounds together, use 
of echo (ambience, reverb, 
delay). 

As the course has a practical bias 
numbers must be restricted to 7 
per course to give everyone a fair 
chance to use the equipment. Cost 
£40 (£35 concessions). 

Grants of half the cost of record¬ 
ing courses may be available from 
West Midlands Arts. For further 
details write to: The Music Secret¬ 
ary, West Midlands Arts, 82 Gran¬ 
ville Street, Birmingham B1. 

FORTHCOMING 

COURSES: 

Dates for future rock recording 
courses have not yet been con¬ 
firmed. Please ring Bruce Hart on 
021-359 3979 for up to date infor¬ 
mation. 

HIRE THE STUDIO 

You can hire our studio at very 
cheap rates: contact Bruce Hart for 
details. 


USA, 1966, 60 mins. 


USA, 1967, no mins. 


Nicholas Pole. UK. 1981. 
Colour. 55 mins. 


Video School, 13 - 14 August 
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CINEMA ONE 



gotta 

Have 

i T ( 18 ) 

May 1-6 (See Events Diary for times) 

Describing itself in the end credits as "a Spike 
Lee Joint", this funky sex comedy is pure de¬ 
light. Lee is a young New York Film School 
graduate who used a lot of talent and hardly 
any money to prove that an independent fea¬ 
ture with an all-black cast could attract more 
good reviews and audiences than the majority 
of Hollywood products. 

Making a virtue of his shoestring resources, 
Lee structures the film as a free-form investiga¬ 
tion of his leading character, Nola Darling, a 
carefree beauty who is keen to counter her 
reputation as "a sex addict". Explaining that she 
simply isn't "a one-man woman", Nola 
nevertheless feels pressured to choose between 
the three men who share her favours. The trou¬ 
ble is that all three partners have different at¬ 
tractions for Nola, while each wishes to mould 
her into their particular image. Thus the film 
becomes a sharp and satirical study of male at¬ 
titudes towards sexuality, with the men's often 
hilarious come-ons being presented straight to 
the camera. 

Lee may make fun of his characters, but he 
never reduces them to stereotypes. The collage¬ 
like structure of the film, which according to 
Lee was inspired by Kurosawa's Rashomon, has 


the effect of providing a complex, multi-faceted 
view of character and situation. The film 
neither criticises nor endorses the life-style of 
its heroine, whose predicament is explored 
with subtlety and good humour. In fact, Lee 
works wonders with a tiny budget. One notices, 
for example, how the bright black and white 
photography suggests a degree of fantasy in the 
lives of the characters. There is also a marvell¬ 
ous jazz score (by Lee's father), which matches 
the film's rhythms. Looking more like a 60s' 
New Wave movie (by Godard or Makavejev, 
perhaps) than anything from recent Holly¬ 
wood, She's Gotta Have It fully deserves its re¬ 
markable success. Pass the joint. - Peter Walsh. 

Director: Spike Lee. U.S.A., 1986. 

Starring: Tracy Camila Johns, Tommy Redmond 
Hicks. 

Part in colour. 85 mins. 



Handsworth Songs 


Handsworth Songs (i5) 

May 1-6 

Handsworth Songs repositions the convergence 
of race and criminality to reveal more salient 
factors in the drama of decline: the rise of a 
militarised police; of government preoccupa¬ 
tion with containment; of an increasingly dis¬ 
satisfied "surplus class" - those who live 
through the debris of shattered hopes and bro¬ 
ken dreams. 

"Handsworth Songs is a remarkable evocation 
of our present discontents and one of the very 
few examples of political film also capable of 
poetry." Derek Malcolm /The Guardian. 

Director: John Akomfrah/Black Audio Film Collective. 
Britain, 1986. 58 mins. 

Heavenly Pursuits (i5) 

May 8-13 (See Events Diary for times) 

After the less than inspired likes of Miracles and 
Saving Grace, Tom Conti has returned to reas¬ 
sure the faithful. This time around he plays Vic 
Mathews, a remedial teacher at the Blessed 
Edith Semple School of Glasgow. While the 
school's administration concentrates on elevat¬ 
ing the status of the Blessed Edith to sainthood 
(all they need are a couple of miracles), Vic is 
busy concentrating on a special student, Stevie, 
a boy who can't read, and on a special new 
music teacher Ruth (Helen Mirren), who reads 
Vic like a short story. Vic's unorthodox ap¬ 
proach to things eventually gets him into trou¬ 
ble when his saving a young boy's life is inter¬ 
preted by the press as the very miracle needed 
to win canonisation for the Blessed Edith. For 



Heavenly Pursuits 


the school, the increased attention is helping 
restore the ranks of the congregation, but 
damaging its academic reputation. For Vic, it's 
all just keeping him away from his work, and 
Ruth. Conti plays Vic with a reassuring simplic¬ 
ity in response to the growing complexity of the 
character's predicament. Conti's magic is back - 
a familiar, relaxed, and endearing screen pre¬ 
sence. - Steve Goldman/Time Out. 

Director: Charles Gormley. G.B., 1986. 

Starring: Tom Conti, Helen Mirren. 

Colour: 91 mins. 

Mona Lisa (is) 

May 8-13 (See Events Diary for times) 

Neil Jordan's Mona Lisa (the title is taken from 
the Nat King Cole song, which is used exten¬ 
sively on the soundtrack) is an effective vehicle 
for the acting talents of Bob Hoskins and a 
brave attempt to revive a specifically British 
brand of thriller. Hoskins plays a small-time 
Cockney crook who returns from prison after 
taking the rap for his gangland boss (Michael 
Caine) and expects the "firm" to see him right. 
Appointed as "minder"/chauffeur to a young 
black prostitute (Cathy Tyson) who works the 
swanky hotels of London's Mayfair, he finds 
himself involved in the woman's attempts to 
rescue her lost girlfriend. In the process he is 
appalled to discover a soul-destroying world of 
sex and drugs rackets. 

Hoskins is in award-winning form as the old- 
fashioned hoodlum who finds himself out of 
place in the modern world. Like the hero of 
Jordan's first (and best) film, Angel, the Hoskins 
character is really an innocent who becomes 


How to use the Triangle Film Guide: 
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Credit card line: 021-359 3979. 


TRIANGLE 7 









embroiled in strange and violent events which 
are beyond his comprehension. Returning to 
location filming after the studio created fantasy 
world of The Company of Wolves, Jordan makes 
excellent use of London and Brighton settings 
which have their own fantasy-tinged associa¬ 
tions. Where the film seems most confused is in 
its attitude towards sexuality. Jordan's camera 
evidences a similar combination of lurid fasci¬ 
nation and moral disapproval to be found in 
Paul Schrader's The Hardcore Life and Taxi 
Driver. He also borrows from director Martin 
Scorsese's shooting style in Taxi Driver, which 
proves how difficult it is for the British thriller 
to avoid American influences. - Peter Walsh. 


Director: NeilJordan. G.B., 1986. 
Starring: Bob Hoskins, Cathy Tyson. 
Colour. 100 mins. 




Salvador (is) 

May 15-20 (See Events Diary for times) 


and death-squad thugs, he uses his contacts to 
gain freelance work and attempts to secure 
identity papers for his Salvadorean girlfriend. In 
the process he learns of the true horrors being 
perpetuated by the repressive regime, which in¬ 
clude such crimes as the killing of Archbishop 
Romero and the rape and murder of American 
nuns. 

Salvador can stand comparison with the best 
examples of recent commercial films which use 
the figure of the journalist to bear witness to 
political events. It may lack the technical mas¬ 
tery of, say. Under Fire or The Year of Living 
Dangerously, but in many ways it is a more 
courageous and powerful piece of cinema. The* 
film's trump card is James Woods' extraordi¬ 
nary characterisation of Boyle. It's a great per¬ 
formance in a stunning movie. - Peter Walsh. 

Director: Oliver Stone. U.S.A., 1986. 

Starring: James Woods, James Belushi. 

Colour. 122 mins. 


Following its great success in March, and to 
coincide with the release of Platoon, we are 
pleased to repeat Oliver Stone's powerful politi¬ 
cal thriller. Salvador is based on the story of 
Richard Boyle, an American photo-journalist 
who became caught up in the horrors of El Sal¬ 
vador's suffering in the early 80s. As portrayed 
(brilliantly) by James Woods, Boyle emerges at 
the start as an unpleasant, foul-mouthed man 
whose career and family life are in ruins. After 
splitting up with his wife, he persuades a disc 
jockey friend (James Belushi) to accompany 
him to El Salvador in search of cheap living, 
easy women and drugs. Boyle knows and loves 
the country but immediately finds himself in 
trouble with the authorities. After surviving a 
series of hair-raising encounters with the army 



Brazil (15) 
May 15, 16 . 


With Terry^Gilliam about to start film¬ 
ing Baror^ Munchausen, here ^s a 
chance to see his Orwellian depiction 
of a futuristic society governed by 
bureaucracy and technology. Jonathan 
Pryce plays the Winston Smith equiva¬ 
lent who battles with the system as 
well as his fantasies, A bitingly satirical 
script by Tom Stoppard, a superb cast 
and stunning sets are all combined to 
great effect under Gilliam’s imagina¬ 
tive directiohr One of the few great 
British films of recent years. 

G.B., 1985. Colour. Dolby stereo. 142 mins. 

Ruthless People (18) 


This takes as its central device the old 
idea of kidnappers abducting someone 
so obnoxious that no one is willing to 
have them back. Sleazy garment mogul 
Danny DeVito is planning how to mur¬ 
der his horrible wife Bette Midler, 
when she is bundled away by two 
young innocents. Everyone else In the 
various sub-plotting Is also deep in sin 
and sexual blackmail, most of which 
goes wrong in the classical farce way 
of mistaken Identity. It’s all going 
splendidly along its nasty route, when, 
alas, the tone shifts and Midler acquires 
some of the captors’ tedius niceness. 
But there is more than enough here 
for people who enjoy murder at¬ 
tempts on cute pet poodles. - Time 


Aliens (18) 
May 8,9 


This exciting sequel to Alien finds 
Sigourney Weaver’s Ripley surviving 
57 years of deep space only to be sent 
back to the original Allen planet to do 
battle with a whole colony of crea¬ 
tures. Director James Cameron (Ter¬ 
minator) never lets the action flag, and 
an interesting development is Ripley’s 
newly discovered maternal instinct. 
U.S.A., 1986. Colour. Dolby stereo. 137 


Directors: Jim Abrahams. David Zucker. 
U.S.A., 1986. Colour. Dolby stereo. 94 mins. 


mins. 




The Rocky Horror 
Picture Show (15) 
May I. 2 


For those who have only seen the re¬ 
cent stage versions, the chief delight of 
this Rocky Horror Picture Show lies in 
its casting: Tim Curry’s definitive port¬ 
rayal of Frank N. Furter, leader of a 
group of transvestite aliens; Susan 
Sarandon and Bary Bostwick as the 
amazingly clean-cut American teen¬ 
agers; and Charles Gray as the 
criminologist. We hope to show a 
good print on this occasion, so there’s 
no need to feel hesitant if you don’t 
know all the lines by heart. 

Director: Jim Sharman. G.B., 1975. With: 
Richard O’Brien. Colour. 101 mins. 


Martial Arts Film 
All-Nighter (18) 

Fri 5 June (11.15 pm) 
£5.00/£3.00 (cone.) 

Fist of Fury 
Big Boss 

Fist of Vengeance 
Police Story 
Big Brawl 

Food will be available throughout the night. 
Presented in conjunction with W.M.E.MAS. 
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Castaway (i5) 

May 21-27 (See Events Diary for times) 

In many respects the most straightforward and 
accessible of Nicolas Roeg's films to date. Casta¬ 
way is nevertheless richly textured in terms of 
its imagery and ideas. Based on the real experi¬ 
ences of Lucy Irvine and Gerald Kingsland, who 


spent a year together on a desert island, the 
film's narrative material is simple but its mean¬ 
ings and emotions are complex. Never one to 
resort to facile psychologising, Roeg embroiders 
his basic material with playful yet pointed as¬ 
sociations and references. The opening section 
of Castaway provides a good example of Roeg's 
genius at capturing a certain mood in amaz¬ 
ingly suggestive short sequences. Here he pro¬ 


vides a brilliantly concise sketch of the two 
characters' different backgrounds and fantasies. 
At the same time he conjures up a pervasive 
picture of contemporary Britain, using approp¬ 
riate TV clips and newspaper headlines. These 
early scenes suggest good reasons for the pro¬ 
tagonists' flight to foreign climes, but they also 
make one wish that Roeg will one day return to 
an English setting for an entire film. 

Gerald and Lucy have very different reasons 
for joining forces. He seems immersed in his 
fantasy from the start, and perhaps he sees the 
island existence not so much as an escape but as 
a more ideal environment for his preferred 
lifestyle. Lucy, on the other hand, is attracted 
by the idea of escape from her humdrum exis¬ 
tence in London. For her, living on the island 
represents a challenge to prove herself and to 
discover a completely different way of life. The 
couple's inevitable difficulties and clashes are 
portrayed with surprising restraint by Roeg in 
the main body of the film. This is still one of the 
director's most sustained examinations of male/ 
female relationships, but one in which an ele¬ 
ment of self-parody sometimes threatens to 
take over. 

As one would expect. Castaway is a brilliant 
technical achievement, with stunning 
cinematography and a richly composed sound¬ 
track. Once again Roeg makes great demands 
on his actors, and he is rewarded with superb 
performances by Oliver Reed and Amanda 
Donohoe. Reed's triumph will come as a sur¬ 
prise only to those who refuse to see beyond his 
media image as a beer-swilling hell-raiser. 
(Needless to say, Roeg makes creative use of 
Reed's persona, just as he has previously ex¬ 
ploited rock stars.) But Amanda Donohoe is a 
genuine discovery, with her plucky yet subtle 
performance suggesting some of the qualities of 
the young Julie Christie. - Peter Walsh. 

Director: Nicolas Roeg. G.B., 1986. 

Starring: Oliver Reed, Amanda Donohoe. 

Colour. Dolby stereo. 120 mins. 



Sid and Nancy (18) 
May27-3I 

Alex Cox’s underrated film about the 
pathetic lives of Sex Pistol Sid Vicious 
and his drug-addicted girlfriend Nancy 
Spungen. Somehow managing to com¬ 
bine a vivid picture of the punk era 
with a story of doomed romance, Cox 
proves himself one of the most 
talented young directors working 
today. Bleak and witty by turns, Sid 
and Nancy is fast, furious and always 
fascinating. In the lead roles, Gary Old¬ 
ham and Chloe .Webb are beyond 
praise. 

G.B., 1986. Colour. Dolby stereo. 110 mins. 


Mad Max Beyond 
Thunderdome (15) 

June 3,4, 6, 7 

This time around, Mel Is matched 
against Auntie (Turner) and the deni¬ 
zens of the pig-shit-powered Barter- 
town in a rather erratic plot which 
rambles around the Outback before fi¬ 
nally pulling itself together for the 
usual, stunning chariots of fire and 
brimstone chase scene. En route, how¬ 
ever, Miller unveils some marvellously 
original cinematic snaps and if the 
thrills and special effects lack a little of 
the surprise punch of Mad Max II, 
there’s still more imagination, wit and 
ingenuity than in the entire Spielberg 
oeuvre. - Dan Atyeo/T’me Out. 
Directors: George Miller, George Ogilvie. 
Australia, 1985. Colour. Panavision. Dolby 
stereo. 107 mins. 



Eraserhea> 

June 10, 12-14 

The forthcoming Blue Velvet will si¬ 
lence those David Lynch fans who 
thought that the director may have 
lost his ability to disturb and shock 
after the lacklustre Dune. Here we 
provide another example of Lynch’s 
extraordinary talent. All the film-mak¬ 
ers obsessions, together with his 
highly original use of sound and image, 
are present in this awful tale of a most 
peculiar American family. Eraserhead 
is no ordinary horror movie, but 
something far more scary. 

U.S.A., 1979. Black and white. 89 mins. 


June 17, 19-21 

A group of former college friends are 
reunited at a funeral and discover that 
they have all modified their ideals bet¬ 
ween the swinging 60s and the prag¬ 
matic 80s. This theme is overlaid with 
much perceptive wit and a great 60s’ 
soundtrack by director Lawrence Kas¬ 
dan. The film also boasts some of the 
finest ensemble acting seen in an 
American film for many years. 

U.S.A., 1983. With: William Hurt, Glenn 
Close. Colour. 105 mins. 


Silverado (PG) 

June 24, 26-28 

In Lawrence Kasdan’s great hommage 
to the Western, Silverado is a town 
where all things come to pass and 
where everyone comes to drink at 
Linda Hunt’s saloon: the Magnificent 
Four hereos, and the villains, an entire 
shooting gallery of them. Kasdan has a 
fine eye for the grand landscape and 
the interior detail, and he supplies a 
generous measure of lethal shoot-outs 
interlaced with revisionist humour, 
not least in the casting of John Cleese 
as a mad marshal. 

US.A., 1985. With: Kevin Kline, Jeff 
Goldblum. Colour. Panavision. Dolby 
stereo. 132 mins. 


All tickets 


Mon-Fri 
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Stand by Me (i5) 

May 29 - June 3 (See Events Diary for 
times) 

"This is really a good time," says one of the four 
boys whose friendship forms the core of Stand 
by Me. It's a summer weekend, and they're 
trekking cross-country to see a body lying dead 
by the railroad track. But, despite the corpse 
and the fact that the story is adapted from a 
novella by Stephen King, this is no horror film. 
Instead, it's a gently-observed study of the pas¬ 
sage from childhood into maturity. The past, 
even plagued as it is by bullies and leeches, was 
never quite this idyllic, but the story is narrated 
by the grown-up Gordie (Richard Dreyfuss), 
remembering it as the watershed when he 
stopped telling tall tales of Barf-o-Rama and 
decided to take his writing seriously, egged on 
by his best buddy Chris (River Phoenix). "I 
never had friends later on like the ones I had 
when I was twelve," says the adult Gordie. 


Stand by Me 

"Jesus, does anyone?" Rob Reiner directs with 
the sensitive touch he displayed in The Sure 
Thing (but not in Spinal Tap) and the four 
juvenile leads are so good they make the Brat 
Pack look redundant (and over the hill). Even if 
your childhood memories are catalogues of 
humiliation, embarrassment and being toughed 
up by your big brother, many a mental chord 
will be struck by such vexing philosophical 
questions as: "Mickey's a mouse, Donald's a 
duck . . . so what's Goofy? A real low-key treat. - 
Anne BillsonlTime Out. 

Director: Rob Reiner. U.S.A., 1986. 

Starring: Wil Wheaton, River Phoenix. 

Colour. 89 mins. 

Come and See (15) 

June 5-10 (See Events Diary for times) 

See Soviet Cinema/Elem Klimov season for 
notes. 



Farewell (pg) 

June 5-10 (6.00 pm) 

See Soviet Cinema/Elem Klimov season for 
notes. 

Tenue de soiree (is) 

June 11-24 (See Events Diary for times) 

"Putain de film!" screamed the posters as Pari¬ 
sians of all persuasions queued round the block 
for a peek at Blier's latest adventure de merde. 
Thirteen years after doing his best to offend 
everybody with Les Valseuses, France's most 
gentlemanly anarchist is at it again, reuniting 
two of the cast (Miou-Miou and Gerard Depar¬ 
dieu) with comedian Michel Blanc in a truly in¬ 
fernal trio. This is Blier at his blackest, casting a 
jaded eye on Eros and his little arrows of desire. 
Antoine, a masochist to his fingertips, is 
hopelessly in love with Monique, a shameless 
gold-digger who walks all over him. Enter Bob, 
a raving homosexual with a habit of tearing 
apart rich people's homes, who immediately 
sets about seducing the hapless Antoine and 
getting rid of Monique. Monique, however, is 
fascinated by Bob's unique approach to wealth 
and success - resulting in the most curious men¬ 
age a trois since Tootsie. If you thought Dustin 
Hoffman looked good in high heels and suspen¬ 
ders, wait until you see Depardieu. - Derek 
ElleyllET Programme. 

Director: Bertrand Blier. France, 1986. 

Starring: Gerard Depardieu, Michel Blanc, Miou- 
Miou. 

Colour. Panavision. Subtitles. 85 mins. 


The Green Ray (Le Rayon 
vert) (PG) 

June 18-24(5.15, 8.30 pm) 

The latest in Eric Rohmer's series of "Comedies 
and Proverbs", The Green Ray is a witty explora¬ 
tion of that peculiarly French obsession, les vac- 
ances. Its heroine is an attractive young Parisian 
secretary who suffers countless disappoint¬ 
ments once her girlfriend opts out of a planned 
holiday to Greece. Like her counterparts in the 
earlier films, Delphine is "caught at a moment 
of passage between youth and maturity" 
(Rohmer). It is a time of indecision, just before 
the character has to make choices in her life. 
Clinging to the belief that her former fiance still 
loves her, Delphine is in a state of confusion 
and refuses to take advantage of the advice and 
romantic opportunities provided by friends. 
Journeying first to Cherbourg and then to La 
Plage, she returns to Paris in disappointment 
before setting off for Biarritz. As disappoint¬ 
ment threatens once more, Delphine finally 
summons up the courage to respond to a young 
man who asks her to spend the rest of her holi¬ 
days with him. 

All of Rohmer's films are concerned with af¬ 
fairs of the heart. In his previous series of 
"Moral Tales", the protagonists were invariably 
middle-class intellectuals whose philosophical 
discussions combined with a tight formal struc¬ 
ture to suggest a cinema of imposing literary 
values in which Rohmer's ironic stance could 
easily go unnoticed. By way of contrast, the 
more recent films are much more loosely struc¬ 
tured, with the actors being encouraged to 
improvise and with the locations playing as 
important a part as the ceaseless chatter of 
the protagonists. The talk in Rohmer's films is 
usually acclaimed as most intelligent or else dis¬ 
missed as hot air. But much of it is very funny, 
and as Rohmer has noted, what is important to 
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observe is the gap that exists between the 
characters' words and their deeds. 

The various literary references and allusions 
in Rohmer's films are not examples of artistic or 
intellectual pretension but formal devices 
which reveal significant details about the 
characters. The Green Ray is not based on the 
novel by Jules Verne, but the reference is im¬ 
portant. In the Verne novel, the heroine under¬ 
stands her own feelings and those of her young 


man after seeing the "green ray", a phenome¬ 
non in which a green light appears as a result of 
diffraction of the sun's rays as it sinks below the 
horizon. Although we cannot be absolutely 
certain, Delphine seems poised for a similar 
discovery at the close of Rohmer's delicate and 
enchanting film. - Peter Walsh. 

Director: Eric Rohmer. France, 1986. 

Starring: Marie Riviere, Vincent Gauthier. 

Colour. Subtitles. 99 mins. 



Kangaroo (pg) 

June 25-30 (See Events Diary for times) 

Filming D. H. Lawrence - as those with 
memories of Sons and Lovers know — is fraught 
with difficulties. With Kangaroo, Lawrence's 
"Australian" novel, the difficulties should be 
overwhelming. Somehow, though, they are 
what make the film work. The story is a three- 
part hotchpotch, made up of sententious obser¬ 
vations about Australia, a moody dissection of 
the novelist's marriage, and a story about a fas¬ 
cist organisation headed by the eponymous 
Kangaroo. Writer Evan Jones and director Tim 
Burstall let the themes bounce off one another 
with results that are often fascinating. The main 
weakness is that the marriage plot tends to 
come third, not leaving enough space for Judy 
Davis's excellent performance as Harriet/ 
Frieda. The film marks a triumphant return to 
form for Burstall, who helped get things going 
down under with Two Thousand Weeks (1969), 
but has, until now, filled the intervening years 
with disappointing films. - Nick RoddickILFF 
Programme. 

Director: Tim Burstall. Australia, 1986. 

Starring: Judy Davis, Colin Friels. 

Colour. Panavision. Dolby stereo. 110 mins. 



A NEW THRILLER by CLAUDE CHABROL 


INSPEOTETJB 

LAVARDIN 


“Superbly played... A hugely enjoyable film 


“Chabrol’s latest dazzling 
whodunnit... IMMENSELY 
ENJOYABLE” Sunday telegraph 


“Strangely tender, bizarrely 
funny, 

performances” 

“Deadpan black 
comedy - acrid as 
Gaulois smoke 


Tres Chic, 
Tres Cynique’ 

FINANCIAL TIMES 


Inspecteur Lavardin (i5) 

June 25-30 (See Events Diary for times) 

Shortly after instigating the banning as blas¬ 
phemous of a play entitled "Our Father Which 
Farts in Heaven", a high-minded paterfamilias 
is found dead on the beach, PIG scrawled in¬ 
sultingly on his obscenely naked back-side. 
With the widow offering a regal display of indif¬ 
ference as she drapes herself serenely about the 
house, a teenage stepdaughter skulking fur¬ 
tively in drug-pushing circles, and a gay uncle 
gloating madly over his collection of glass eyes 
in the intervals between queenly pursuits, this 
is Claude Chabrol at odds with his beloved 
bourgeoisie again. But there is a difference as 
Jean Poiret's police inspector arrives for his sec¬ 
ond murder investigation following Cop au Vin, 
this time trailing memories of his former love 
for the widow, a fallen angel who has inno¬ 
cently sinned in her emotional affairs. Discov¬ 
ering what amounts to a paradise lost, Lavardin 
elects to play God in order to rout the otherwise 
unassailable forces of evil. Strangely tender, 
bizarrely funny, with gorgeous performances 
from Bernadette Lafont (the widow) and Jean- 
Claude Brialy (the uncle), this is Chabrol back 
to the mood of eccentric metaphysical mystery 
he mined in the marvellous Ten Day's Wonder. - 
Tom MilnelTime Out. 

Director: Claude Chabrol. France, 1986. 

Starring: Jean Poiret, Jean-Claude Brialy. 

Colour. Subtitles. 103 mins. 
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Until recently Elem Klimov was well known in international film-buff circles, but largely for his clashes 
with the authorities. His CV was intriguing - aviation engineer turned film-maker, with a reputation 
as the USSR's answer to Milos Forman - but no-one had seen his films. Now he is even more widely 
known, as the new First Secretary of the Film-Makers' Union, where he and other younger film¬ 
makers are replacing a stultified system of elderly officials and galvanising the whole of Soviet cinema 
into new directions. But, still, apart from Agony, which finally travelled West in 1985, his films have 
remained largely unseen - until now. 

Now his towering Come and See and the elegiac Farewell are opening here commercially. His earlier 
films could not be more different, and will take many people by surprise. We knew that Welcome and 
Adventures of a Dentist were satirical and critical, but we didn't realise quite how wickedly so. Still less 
were we prepared for the glorious excesses of Sport Sport Sport. The season should provide a unique 
experience for audiences. - Clare Kitson. 

In addition to films directed by Klimov, our season also includes a rare screening of The Ascent by Larisa Shepitko, Klimov's late wife. 
Unless otherwise credited, the notes on individual films are by Clare Kitson. 


Welcome, or no 
unauthorised admittance 

(Dobro pozhalovat - Hi postoronnim 
vkhod vospreshchen) (15) 

May 7 (7.00 p.m.) 

Inochkin is a tough-minded kid whose inde¬ 
pendent ways cause maximum havoc at a 
Young Pioneers holiday camp (a thinly-veiled 
metaphor). He breaks through a restraining net 
while swimming, escapes, then returns, to an 
'underground' life supported by sympathetic 
chums. The humour is finely judged, from the 
socialist-realist statues of idealised children, to 
the po-faced infants being drilled to recite, 
dirge-like, 'we are merry, we are jolly'. 
Klimov's first film was only released after 
Krushchev's fall from power, possibly thanks to 
Inochkin's granny's uncanny resemblance to 



Come and See 


that statesman. 

Director: Elem Klimov. U.S.S.R.. 1964. 
With: Yevgeni Yevstigneyev. 

Subtitles. 75 mins. 


Adventures of a Dentist 

(Pokhozhdeniya zuhnovo vracha) (15) 
May 7 (8.30 p.m.) 

Another comedy fantasy, this one about a den¬ 
tist with an amazing gift - he can extract teeth 
without anaesthetic and totally without pain. 
After initial acclaim, he is subsequently shun¬ 
ned, and finds it safer not to practice. The paral¬ 
lels with the fate of the Soviet artist were not 
hard to see and the film, scripted by playwright 
Alexander Volodin {Five Evenings), was soon in 
trouble with the authorities. Yet it's a playful 
piece, full of knowing asides and freely inter¬ 
larded with songs from the schoolmaster's 
daughter, played by Alisa Freindlikh. 

Director: Elem Klimov. U.S.S.R.. 1965. 

With: Andrei Myagkov. 

Subtitles. 82 mins. 






















Sport Sport Sport 

May 14 (6.15p.m.) (15) 

Without a doubt the most bizarre piece of 
Soviet film-making yet to make the journey 
West. It veers from straight, and highly infor¬ 
mative, documentary to Fellini-esque fantasy 
via stunning archive footage (marvellous sec¬ 
tions on Brumel, on Jesse Owens and the phys¬ 
ical culture parades of the 30s, 40s and 50s), 
earnest (?) paeans to the body beautiful, barbed 
asides on Western decadence and a wonderful 
burlesque boxing match in the style of Ivan the 
Terrible (starring Larisa Shepitko and Nikita 
Mikhalkov). Designed by famed puppeteers 
Serebryakov and Speshneva, scored by 
Schnittke, scripted by high-jumping brother 
Guerman (plus poems by Bella Akhmadulina) 
and much admired by the meanest collagist of 
them all, Dusan Makavejev. 

Direaor: Elem Klimov. U.S.S.R., 1970. 

With: Georgi Svetlani. 

Subtitles. 85 mins. 


Agony 

(Agonia) (PG) 

May 28 (5.15&8.00p.m.) 

Nine years in the making, followed by ten on 
the shelf. Agony is an epic account of the wind¬ 
ing down of relations between the Romanovs 
and Rasputin and the latter's botched murder. 
The official disapproval stemmed from an in¬ 
teresting portrayal of Tsar Nikolai as, if not lov¬ 
able, at least totally human, the result of 
Klimov's long foraging in the Romanov family 
archives. They also discerned too much sex and 
violence (as though a cleaned-up Rasputin 
would cut much ice). One fascinating element 
is the intercutting of authentic contemporary 
newsreels showing a crumbling society, ripe for 
revolution. 

Direaor: Elem Klimov. U.^.S.R., 1975. 

With: Alexei Petrenko. 

Colour. Scope. Subtitles. 148 mins. 


The Ascent 

(Voskhozhdenie) (15) 

June4 (6.00 &8.30p.m.) 

The best and last of Larisa Shepitko's films. The 
Ascent is set in 1942, in German-occupied Be- 
lorussia. A Soviet soldier braves illness, bliz¬ 
zards and torture but his spiritual strength be¬ 
comes an inspiration to his companions and a 
defeat for the oppressors. An unusual Soviet 
film for its religious symbolism and its disturb¬ 
ing picture of war-time collaboration, it is won¬ 
derfully shot in crisp black and white. Boris 
Plotnikov, in his first film, radiates the spiritual 
qualities of this un-'heroic' hero. 

Direaor: Larisa Shepitko. U.S.S.R.. 1976. 

Subtitles. 110 mins. 

Plus Larisa (1980), Klimov's moving tribute to 
his late wife. 

Farewell 

(Proshchanie) (PG) 

June 5-10 (6.00 p.m.) 

Klimov took this projea over upon the tragic 
death of his wife, Larisa Shepitko. The com¬ 
pleted film, elegiac in tone, mourns not only a 
lost wife but a lost Russia, the traditional peas¬ 
ant existence engulfed in the Soviet surge into 
the modern world. Based on Valentin Raspu¬ 
tin's Farewell to Matera, it deals with the last 
days of an island village condemned to be 
drowned in a hydro-electric project. The elderly 
inhabitants prepare elaborate farewells - we 
follow one old woman through a complete 
cleansing and whitewashing of her house in 
preparation for its destruction ... A group of 
villagers prefer death to such a wrench. It is a 
ravishingly beautiful film, with stunning in¬ 
teriors and ancient faces with the nobility of 



icons. After an initial delay, this 1983 produc¬ 
tion, together with Klimov's other various 
'problem' pictures, has now reached the audi¬ 
ence it so richly deserves. 

Direaor: Elem Klimov. U.S.S.R.. 1983. 

With: Stefania Stanyuta. 

Colour. Subtitles. 128 mins. 

Come and See 

(Idi ismotri) (15) 

June 5-10 (See Events Diary for times) 

Elem Klimov's extraordinary Come and See . . . 
makes the forthcoming Platoon look like a 
rather muddy tea party. This is the story of the 
German invasion of the outer Russian pro¬ 
vinces, as seen through the eyes of a boy who 
becomes a kind of mute and terrified witness, 
and it is filmed brilliantly enough to lacerate 
anyone's emotions. Klimov, once deeply sus¬ 
pect in the eyes of the Soviet film establish¬ 
ment, is now in command of it as head of the 
appropriate union, and is a film-maker of such 
brooding intensity that he can certainly be 


mentioned in the same breath as Tarkovsky. 

Two sequences, in particular, are unforgetta¬ 
ble - the terrible sack of a village by German 
soldiers whose officers are eventually captured 
by the partisans, and the boy's dawn trek with a 
stolen cow across an open field, which ends 
with him caught in the crossfire between the 
two sides. No American film-maker has used 
the 'steadicam' camera with such virtuosity, 
and the result is amazing. 

This is film-making of enormous power and 
feeling even if the film's length militates against 
it and one can see why some have objected to it 
as an unnecessarily vengeful view of history 
from 40 years' distance. Klimov's reply is that 
the film speaks the truth and that it should 
never be forgotten. What 1 won't forget is the 
boy himself whose fresh features wizen in front 
of our eyes as his personal odyssey progresses. 
One leaves the cinema completely drained of 
emotion. — DerekMalcolm/Thc Guardian. 

Direaor: Elem Klimov. U.S.S.R.. 1985. 

Starring: Alexei Kravchenko, Olga Mironova. 

Colour. Subtitles. 142 mins. 



Come and See 



















PHOXOGRARHV 


PHOTOGRAPHY GALLERY 

OPEN: Tues. - Sat 12 noon to S.OOpm. 
Admission Free 

(Across the courtyard from the Cinema foyer) 


May 

The issue of white (mis)represen- 
tations of the black experience has 
become one of the dominant con¬ 
cerns of black cultural politics over 
the past decade. Out of this dis¬ 
course has developed a clear and 
precise analysis of the way in 
which historical stereotypes are 
perpetuated by a white, male 
hegemony. This perception of 
structural racism operates at every 
level of society, but is perhaps most 
obvious in the way contemporary 
media operates. The development 
of electronic media, and the prolif¬ 
eration of printed material have 


all served to present more and 
more images - and in the case of 
black people, more and more im¬ 
ages which reflect the historical 
base of white power in the world. 
During May, the Triangle will be 
showing two exhibitions by white 
photographers who have very close 
connections with the black com¬ 
munity in Birmingham, and who 
in their work have tried to come to 
terms with some of the contradic¬ 
tions identified by black critics. 

In the Gallery 

Tuesday 5 - Saturday 30 
May 

Black Heart Man by 
Derek Bishton 

" Shashamene is a rebellion 
against being an outsider sus¬ 
tained by men and women trying 
to get inside - inside themselves ." 


That quote from Derek 
Bishton's book Black Heart Man 
- which forms the basis of this 
exhibition - also aptly sums up 
his own reasons for travelling 
to Ethiopia and then Jamaica. 
During a recent discussion 
about his exhibition and the 
ethics of a white photographer 
taking pictures of black people, 
he said he saw Black Heart Man 
as an exploration which at¬ 
tempts to redefine received 
wisdom and history about 
Rastafarianism, Africa and 
Jamaica. 

Shashamene, the town in 
Ethiopia where Emperor Haile 
Selassie set aside land for black 
people in the West who 
wanted to return "home", is 
revealed through the photo¬ 
graphs not to be rolling in milk 
and honey, but affected by 
shortages, underdevelopment 
and political compromises. Yet 
the images of New York-born 


Handel Parris practising his 
music and Noel Dyer doing his 
domestic chores show that al¬ 
though the inhabitants of the 
Promised Land may be down, 
they are not beaten. 

The Jamaican section of the 
exhibition is interesting be¬ 
cause it shows Rastafarianism 
in an historical context, not 
just as a youth movement as it 
is often portrayed in Britain. 
Joseph Nathaniel Hibbert, who 
died recently, was one of the 
first to preach the divinity of 
Haile Selassie in the 1930s and 
Bishton's dignified portrayal of 
him is an important image. But 
the best thing about the exhib¬ 
ition is that it is not just on the 
positive image bandwagon - it 
attempts to explore the origins 
of a contemporary movement, 
warts and all. - Pervaiz Khan. 

In the Coffee Bar 

Tuesday 5 - Saturday 30 
May 

Sound Syster 3 
Girting 

Although Sound Systems 
originated in Jamaica they 
have become one of the most 
vital forces of youth culture in 
urban Britain. A sound system 
is not simply a means of 
making music, but a way of 
bringing people together and 
discussing issues such as 
employment, the police, drugs 
and personal relationships. 
Their appeal now goes far 
beyond the black communities 
where they originated, and 
Jon Girling is one of the "out¬ 
siders" who found himself at¬ 
tracted to the lifestyle of a 
"sound". 

When he became interested 
in photography while working 
on a community project in 
Saltley, he soon found himself 
photographing his friends on 
the sound system. He began to 
realise there are plenty of im¬ 
plications when you point a 
camera at someone - "it's a 
moment of confrontation", he 
admits. But he found also that 
it was a tool for communica¬ 
tion, a way of "trying to cast off 
the stereotypes and the com¬ 
mon sense-less assumptions 
we have about each other", he 
says. 

In the Gallery 

Tuesday 9 June - Saturday 
4 July 

Transitions by 
Davies 

Transitions is a series of col¬ 
our photographs documenting 
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the impact of new technology 
on traditional labour-intensive 
manufacturing industries in 
the city of Derby - home of 
one of the "greats" of British 
industry. Rolls Royce. 

The work was completed as 
part of a Photographer in Resi¬ 
dence fellowship at Derby Col¬ 
lege of Art in 1986. "Before 
going to Derby I had spent a 
year examining the environ¬ 
mental situations and attitudes 
of the lighthouse keepers 
along our coast, whose jobs 
are currently threatened as a 
result of an automation prog- 
rarhme," says Davies. (This ex¬ 
hibition, Unwatched Opera¬ 
tions, will be on show in the 
Coffee Bar in June, see below.) 
"In a way, I saw the lighthouse 
project as a microcosm of 
what was happening to 
society in general, as econom¬ 
ic and technological efficiency 
seemed to have an increasing 
importance over traditional 
values such as craft skills or the 
existence of jobs." 

When Davies was offered 
the fellowship at Derby he 
jumped at the opportunity to 
produce a body of work which 
attempted to document the 
state of industry, especially 
since 1986 was Industry Year, 
and he considered his work 
would have that much more 
relevance in terms of its value 
both as a sociological and his¬ 
torical document. The photo¬ 
graphs are all in colour, and 



Black Heart Man 


Davies' skillfull use of large 
format cameras is well in evi¬ 
dence. 

The exhibition was sup¬ 
ported by East Midlands Arts, 
Derby College of Art and 
Derby City Council. 


Tuesday 9 June 7.30pm 
Screen Two 

Unwatched Operations, a 

30 minute 16 mm film fin¬ 
anced by Welsh Arts and Grea¬ 
ter London Arts which deals 
with the automation of a light¬ 
house on Bardsey Island in 
North Wales made by Huw 
Davies, Nigel Atkinson and 
Nick Clark. 

Huw Davies started work on 
this film following his light¬ 
house project, and after the sc¬ 
reening he will be discussing 
his work. 

Everyone welcome. Free. 

In the Coffee Bar 

9 June - 4 July 

Unwatched Operations 

A fascinating survey of all the 
lighthouses around the British 
coast, and the impact of auto¬ 
mation. An Impressions Gal¬ 
lery touring exhibition. 
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